ADDISS, STEPHEN, AND MARY ERICKSON, Art 
History and Education, reviewed by Howard Sing- 
erman, 511—14 


BAL, MIEKE, AND INGE BOER, EDS., The Point 
of Theory: Practices of Cultural Analysis, reviewed 
by Michael Kelly, 690-95 


BARNES, BERNADINE, “Metaphorical Paint- 
‘ng: Michelangelo, Dante, and the Last Judg- 
ment,” 64-81 


BARNES, BERNADINE, review of Antonio Pao- 
lucci, James Beck, and Bruno Santi, Méchelan- 
gelo: The Medici Chapel; William E. Wallace, 
Michelangelo at San Lorenzo: The Genius as Entre- 
preneur; Paul Barolsky, The Faun in the Garden: 
Michelangelo and the Poetic Origins of Italian 
Renaissance Art; Creighton Gilbert, Michelangelo 
On and Off the Sistine Ceiling, 683-85 


BAROLSKY, PAUL, The Faun in the Garden: 
Michelangelo and the Poetic Origins of Italian 
Renaissance Art, reviewed by Bernadine Barnes, 
683-85 


BEAVEN, LISA, AND DAGMAR EICHBERGER, 
“Family Members and Political Allies: The Por- 
trait Collection of Margaret of Austria,” 225-48 


BELL, DANIEL ORTH, “New Identifications in 
Raphael's School of Athens,” 638-46 


BERLO, JANET CATHERINE, AND RUTH B. 
PHILLIPS, “A Range of Critical Perspectives: 
The Problematics of Collecting and Display, 
Part 1: Our (Museum) World Turned Upside 
Down: Re-presenting Native American Arts,” 
6-10 


BLANKERT, ALBERT, review of Ger Luijten and 
Ariane van Suchtelen, eds., Dawn of the Golden 
Age: Northern Netherlandish Art, 1580-1620, 
145-48 


BLONDEL, NICOLE, Le Vitrail: Vocabulaire ty- 
pologique et technique, reviewed by Virginia Ra- 
guin, 321-24 

BRAIDER, CHRISTOPHER, Refiguring the Real: 
Picture and Modernity in Word and Image, 1400- 
1700, reviewed by Celeste Brusati, 134-37 


BRAUN, MARTA, Picturing Time: The Work of 
Etienne-Jules Marey, 1830-1904, reviewed by 
Molly Nesbit, 148-49 


BRETTELL, RICHARD R., “A Range of Critical 
Perspectives: The Problematics of Collecting 
and Display, Part 2: Modern French Painting 
and the Art Museum,” 166-69 


BROWN, MAURICE, AND DIANA KORZENIK, 
Art Making and Education, reviewed by Howard 
Singerman, 51]—14 


BROWN, PETER, review of Thomas F. Mathews, 


The Clash of Gods: A Retnterpretation of Early 
Christian Art, 499-502 


Index to Volume LX XVII, 1995 


BRUNETTE, PETER, AND DAVID WILLS, EDS., 
Deconstruction and the Visual Arts: Art, Media, 
Architecture, reviewed by Michael Kelly, 690-95 


BRUSATI, CELESTE, review of Christopher 
Braider, Refiguring the Real: Picture and Moder- 
nity in Word and Image, 1400-1700, 134-37 


BRYSON, NORMAN, MICHAEL ANN HOLLY, 
AND KEITH MOXEY, EDS., Visual Culture: 
Images and Interpretations, reviewed by Michael 
Kelly, 690-95 

CAMILLE, MICHAEL, review of Ruth Mel- 
linkoff, Outcasts: Signs of Otherness in Northern 
European Art of the Late Middle Ages, 133-34 


CARDINAL, ROGER, review of Dorothea Diet- 
rich, The Collages of Kurt Schwitters: Tradition and 
Innovation, 336—37 


CLAYSON, HOLLIS, “A Range of Critical Per- 
spectives: Art > < History: Materialist Art 
History and Its Points of Difficulty,” 367-71 


CRIMP, DOUGLAS, On the Museum’s Ruins, 
reviewed by Ivan Gaskell, 673-75 


CUMMINS, TOM, “A Range of Critical Perspec- 
tives: Art > < History: A Sculpture, a Column, 
and a Painting: The Tension between Art and 
History,” 371-74 


DAGOGNET, FRANCOIS, Etienne-Jules Marey: A 
Passion for the Trace, reviewed by Molly Nesbit, 
148-49 


DAMISCH, HUBERT, The Origin of Perspective, 
and Le Jugement de Péris, reviewed by Chris- 
topher S. Wood, 677-82 


DERBES, ANNE, “Crusading Ideology and the 
Frescoes of S. Maria in Cosmedin,” 460—78 


DESAI, VISHAKHA N., “A Range of Critical 
Perspectives: The Problematics of Collecting 
and Display, Part 2: Re-Visioning Asian Arts in 
the 1990s: Reflections of a Museum Profes- 
sional,” 169-74 


DIETRICH, DOROTHEA, The Collages of Kurt 
Schwitters: Tradition and Innovation, reviewed by 
Roger Cardinal, 336-37 


DUNCAN, CAROL, “A Range of Critical Perspec- 
tives: The Problematics of Collecting and Dis- 
play, Part 1: The Art Museum as Ritual,” 10-13 


EICHBERGER, DAGMAR, AND LISA BEAVEN, 
“Family Members and Political Allies: ‘The Por- 
trait Collection of Margaret of Austria,” 225-48 
ELKINS, JAMES, “Art History and Images That 
Are Not Art,” 553-571 

ELKINS, JAMES, letter, “Reply to Ellen Handler 
Spitz,” 342-43 


ELSNER, JOHN, AND ROGER CARDINAL, EDS., 
The Cultures of Collecting, reviewed by Ivan Gas- 
kell, 673-75 


EMISON, PATRICIA, review of Christopher S. 
Wood, Albrecht Altdorfer and the Origins of Land- 
scape, 143-45 


FER, BRIONY, DAVID BATCHELOR, AND PAUL 
woon, Realism, Rationalism, Surrealism: Art be- 
tween the Wars, reviewed by Jane A. Sharp, 
502-6 


FORSTER-HAHN, FRANCOISE, “A Range of 
Critical Perspectives: The Problematics of Col- 
lecting and Display, Part 2: The Politics of 
Display or the Display of Politics?” 174-79 


FRASCINA, FRANCIS, ET AL., Modernity and 
Modernism: French Painting in the Nineteenth Cen- 
tury, reviewed by Jane A. Sharp, 502-6 
GASKELL, IVAN, review of Douglas Crimp, On 
the Museum's Ruins; John Elsner and Roger 
Cardinal, eds., The Cultures of Collecting; Daniel 
J. Sherman and Irit Rogoff, eds., Museum Cul- 
ture: Histories, Discourses, Spectacles, 673--75 


MARIA, “Late Medieval 
Crete and Venice: An Appropriation of Byzan- 
tine Heritage,” 479-96 


GILBERT, CREIGHTON, Michelangelo On and 
Off the Sistine Ceiling, reviewed by Bernadine 
Barnes, 683-85 


GINZBURG, CARLO, “A Range of Critical Per- 
spectives: Inter/disciplinarity: Vetoes and Com- 
patibilities,” 534-36 


GOODMAN, JOHN, review of Andrew McClel- 
lan, Inventing the Louvre: Art, Politics, and the 
Origins of the Modern Museum in 18th-Century 
Paris; Christian Michel, Charles Nicolas Cochin et 
Vart des Lumiéres, 329-32 


GEORGOPOULOUL, 


HARRIS, JULIE A., “Redating the Arca Santa of 
Oviedo,” 82-93 


HARRISON, CHARLES, FRANCIS FRASCINA, 
AND GILL PERRY, Primitivism, Cubism, Abstrac- 
tion: The Early Twentieth Century, reviewed by 
Jane A. Sharp, 502-6 

HERBERT, JAMES D., “A Range of Critical 
Perspectives: Inter/disciplinarity: Masterdiscipli- 
narity and the ‘Pictorial Turn,’ ” 537-40 
HEROLD, MICHEL, Les Vitraux de Saint-Nicolas- 
de-Port, reviewed by Virginia Raguin, 321-24 
HUMFREY, PETER, The Altarpiece in Renaissance 
Venice, reviewed by Alexander Nagel, 139-42 
ISKIN, RUTH E., “Selling, Seduction, and 
Soliciting the Eye: Manet’s Bar at the Folies- 
Bergére,” 25-44 

JOHNSON, GERALDINE A., “Activating the 
Effigy: Donatello’s Pecci Tomb in Siena Cathe- 
dral,” 445-59 


JONES, PAMELA M., Federico Borromeo and the 
Ambrosiana: Art Patronage and Reform in 17th- 
Century Milan, reviewed by Walter S. Melion, 
324-29 


+. 
4 = 
é 
se 
3 
j 
kia” 
3 
ive 
: 
4 
| 
od 


704 ART BULLETIN DECEMBER 1995 VOLUME LXXVII NUMBER 4 


KAMPEN, NATALIE BOYMEL, “A Range of 


Critical Perspectives: Art > < History: On Not 
Writing the History of Roman Art,” 375—78 
KAVALER, ETHAN MATT, review of Jeffrey 
Chipps Smith, German Sculpture of the Later 
1520-1580: Art in an Age of 
Uncertainty, 685-87 


Renaissance, 


KELLY, MICHAEL, review of Mieke Bal and 


Inge Boer, eds., The Point of Theory: Practices of 


Cultural Analysis; Peter Brunette and David Wills, 
eds., Deconstruction and the Visual Arts: Art, Media, 
Architecture; Norman Bryson, Michael Ann Holly, 
and Keith Moxey, eds., Visual Culture: Images 
and Interpretations; Keith Moxey, The Practice of 
Theory: Poststructuralism, Cultural Politics, and Art 
History, 690-95 


KESNER, LADISLAV, “Likeness of No One: 
(Re)presenting the First Emperor’s Army,” 
115-32 

KRAUSS, ROSALIND, letter, “Picasso, Sara, and 
the Subject in/of Reading,” 24 

LEVI, ALBERT WILLIAM, AND RALPH A. 
SMITH, Art Education: A Critical Necessity, re- 
viewed by Howard Singerman, 511-14 

LUBIN, DAVID M., Picturing a Nation: Art and 
Social Change in Nineteenth-Century America, re- 
viewed by Eric M. Rosenberg, 507-10 
LUIJTEN, GER, AND ARIANE VAN SUCH- 
rELEN, EDS., Dawn of the Golden Age: Northern 
Netherlandish Art, 1580-1620, reviewed by Al- 
bert Blankert, 145-48 


MANHES-DEREMBLE, COLETTE, Les Vitraux 
narratifs de la cathédrale de Chartres: Etude 
wonographique, reviewed by Virginia Raguin, 
321-24 
MARDER, T. A., review of Manfredo Tafuri, 
Ricerca de! Rinascimento: Principi, citta, architetti, 
137-39 

MARIEN, MARY WARNER, letter, 697 


MARKS, RICHARD, Stained Glass in England 
during the Middle Ages, reviewed by Virginia 
Raguin, 321-24 

MATHEWS, THOMAS F., The Clash of Gods: A 
Reinterpretation of Early Christian Art, reviewed by 
Peter Brown, 499—502 


McCALLUM, DONALD, Zenkoji and Its Icon: A 
Study in Medieval Japanese Religious Art, reviewed 
by John Rosenfield, 676—77 


McCAULEY, ELIZABETH ANNE, Industrial Mad- 
ness: Commercial Photography in Paris, 1848- 
1871, reviewed by Judith Wechsler, 333-36 


McCAULEY, ELIZABETH ANNE, letter, 696—97 


McCLELLAN, ANDREW, Inventing the Louvre: 
Art, Politics, and the Origins of the Modern Museum 
in 18th-Century Paris, reviewed by John Good- 
man, 329-32 


McNAIR, AMY, “Engraved Calligraphy in China: 
Recension and Reception,” 106-14 


McWILLIAM, NEIL , “Monuments, Martyrdom, 


and the Politics of Religion in the French Third 
Republic,” 186—206 


MELION, WALTER S., review of Pamela M. 


Jones, Federico Borromeo and the Ambrosiana: Art 


Patronage and Reform in 17th-Century Milan; 
Clare Robertson, “// Gran Cardinale”: Alessandro 
Farnese, Patron of the Arts, 324-29 


MELLINKOFF, RUTH, Outcasts: Signs of Other- 
ness in Northern European Art of the Late Middle 


Ages, reviewed by Michael Camille, 133-34 


MEYER, ARLINE, “Re-dressing Classical Statu- 
ary: The Eighteenth-Century ‘Hand-in-Waist- 
coat’ Portrait,” 45-63 

MICHEL, CHRISTIAN, Charles Nicolas Cochin et 
Vart des Lumiéres, reviewed by John Goodman, 
329-32 

MILLER, JULIA 1., “Miraculous Childbirth and 
the Portinari Altarpiece,” 249-61 

MILLER, MICHELE L., “J. M. W. Turner’s 
Ploughing Up Turnips, near Slough: The Cultiva- 
tion of Cultural Dissent,” 572-83 


MITCHELL, wW. J. T., “A Range of Critical 
Perspectives: Inter/disciplinarity: Interdiscipli- 
narity and Visual Culture,” 540-44 

MOORE, JOHN E., “Prints, Salami, and Cheese: 
Savoring the Roman Festival of the Chinea,” 
584-608 

MOXEY, KEITH, “Motivating History,” 392-401 


MOXEY, KEITH, The Practice of Theory: Poststruc- 
turalism, Cultural Politics, and Art History, re- 
viewed by Michael Kelly, 690—95 


NAGEL, ALEXANDER, review of Peter Humfrey, 
The Altarpiece in Renaissance Venice, 139-42 


NESBIT, MOLLY, Afget’s Seven Albums, reviewed 
by Judith Wechsler, 333-25 


NESBIT, MOLLY, review of Marta Braun, Pictur- 
ing Time: The Work of Et.enne-Jules Marey, 1830- 
1904; Francois Dagognet, Etienne-Jules Marey: A 
Passion for the Trace, 148-49 


O'CONNELL, LAUREN M., “Redefining the 
Past: Revolutionary Architecture and the Con- 
seil des Batimients Civils,” 207—24 

PANOFSKY, ERWIN, Perspective as Symbolic Form, 
reviewed by Joel Snyder, 337—40 

PAOLUCCI, ANTONIO, JAMES BECK, AND 
BRUNO SANTI, Michelangelo: The Medici Chapel, 
reviewed by Bernadine Barnes, 683-85 
PARSONS, MICHAEL AND H. GENE 
BLOCKER, Aesthetics and Education, reviewed by 
Howard Singerman, 511-14 


PARTRIDGE, LOREN, “The Room of Maps at 
Caprarola, 1573-75,” 413-44 

PHILLIPS, RUTH B., AND JANET CATHERINE 
BERLO, “A Range of Critical Perspectives: The 
Problematics of Collecting and Display, Part 1: 
Our (Museum) World Turned Upside Down: 
Re-presenting Native American Arts,” 6—L0 


PITTMAN, HOLLY, review of John Malcolm 
Russell, Sennacherib’s Palace without Rival at Nin- 
eveh, 497-99 

POLZER, JOSEPH, “Andrea di Bonaiuto’s Via 
Veritatis and Dominican Thought in Late Medi- 
eval Italy,” 262-89 

POWELL, RICHARD J., “A Range of Critical 
Perspectives: Art > < History: Art, History, 
and Vision,” 379-82 
POWELL, RICHARD ]., 
in/of Art History,” 515 


letter, “The Subject 
POWERS, MARTIN J., “A Range of Critical 
Perspectives: Art > < History: Art and History: 


Exploring the Counterchange Condition,” 
382-87 


PREZIOSI, DONALD, “A Range of Critical Per- 
spectives: The Problematics of Collecting and 
Display, Part 1: Museology and Museography,” 
13-15 

PRICE, AIMEE BROWN, Pierre Puvis de Cha- 
vannes, reviewed by Jennifer L. Shaw, 688-89 


PUGLISI, CATHERINE R., “Guido Reni’s Palli- 
one del Voto and the Plague of 1630,” 402-12 


PURCELL, ROSAMOND W., “A Range of Critical 
Perspectives: The Problematics of Collecting 
and Display, Part 2: The Game of the Name,” 
180-85 

RAGUIN, VIRGINIA, review of Nicole Blondel, 
Le Vitrail: Vocabulaire typologique et technique; 
Michel Herold, Les Vitraux de Saint-Nicolas-de- 
Port; Colette Manhes-Deremble, Les Vitraux nar- 
ratifs de la cathédrale de Chartres: Etude 
iconographique; Richard Marks, Stained Glass in 
England during the Middle Ages; Jane Welch 
Williams, Bread, Wine, and Money: The Windows of 
the Trades at Chartres Cathedral, 321-24 


RANDOLPH, ADRIAN, “The Bastides of South- 
west France,” 290-307 
REESE, THOMAS F., “A Range of Critical 
Perspectives: Inter/disciplinarity: Mapping In- 
terdisciplinarity,” 544-49 

RICE, DANIELLE, “A Range of Critical Perspec- 
tives: The Problematics of Collecting and Dis- 
play, Part 1: Museum Education Embracing 
Uncertainty,” 15-20 

ROBERTSON, CLARE, “Jl Gran Cardinale”: Ales- 
sandro Farnese, Patron of the Arts, reviewed by 
Walter S. Melion, 324—29 

RORIMER, ANNE, “A Range of Critical Perspec- 
tives: The Problematics of Collecting and Dis- 
play, Part 1: Reevaluating the Object of Collect- 
ing and Display,” 21-24 
ROSENBERG, ERIC M., review of David M. 
Lubin, Picturing a Nation: Art and Social Change 
in Nineteenth-Century America, 507-10 


ROSENFIELD, JOHN, review of Donald McCal- 
lum, Zenkdéji and Its Icon: A Study in Medieval 
Japanese Religious Art, 676-77 

RUSSELL, JOHN MALCOLM, Sennacherib’s Pal- 
ace without Rival at Nineveh, reviewed by Holly 
Pittman, 497—99 


SCOTT, JOHN BELDON, “Seeing the Shroud: 
Guarini’s Reliquary Chapel in Turin and the 
Ostension of a Dynastic Relic,” 609-37 

SHARP, JANE A., review of Francis Frascina et 
al., Modernity and Modernism: French Painting in 
the Nineteenth Century; Charles Harrison, Francis 
Frascina, and Gill Perry, Primitivism, Cubism, 
Abstraction: The Early Twentieth Century; Briony 
Fer, David Batchelor, and Paul Wood, Realism, 
Rationalism, Surrealism: Art between the Wars; Paul 
Wood et al., Modernism in Dispute: Art since the 
Forties, 502-6 

SHAW, JENNIFER L., review of Aimee Brown 
Price, Pierre Puvis de Chavannes, 688-89 
SHERMAN, DANIEL ]., AND IRIT ROGOFF, 
EDS., Museum Culture: Histories, Discourses, Spec- 
tacles, reviewed by Ivan Gaskell, 673—75 

SIMS, LOWERY STOKES, letter, “The Subject 
in/of Art History,” 515-16 


~ 
: 
: 
: & 
= 


SINGERMAN, HOWARD, review of Albert William 
Levi and Ralph A. Smith, Art Education: A Critical 
Necessity; Stephen Addiss and Mary Erickson, Art 
History and Education; Michael |. Parsons and H. 
Gene Blocker, Aesthetics and Education; Maurice 
Brown and Diana Korzenik, Art Making and 
Education, 511-14 


SMITH, JEFFREY CHIPPS, German Sculpture of 
the Later Renaissance, c. 1 520—1580: Artin an Age 
of Uncertainty, reviewed by Ethan Matt Kavaler, 
685-87 


SNYDER, JOEL, review of Erwin Panofsky, Per- 
spective as Symbolic Form, 337-40 


SOLOMON-GODEAU, ABIGAIL, letter, 697 


SPITZ, ELLEN HANDLER, “A Range of Critical 
Perspectives: Inter/disciplinarity: Warrant for 
Trespass/Permission to Peer,” 550—52 

SPITZ, ELLEN HANDLER, letter, “Construction 
versus Deconstruction: Psychoanalytic Interpre- 
tation,” 341-42 


TAFURI, MANFREDO, Ricerca del Rinascimento: 
Principi, citta, architetti, reviewed by T. A. Marder, 
137-39 


VERKERK, DOROTHY HOOGLAND, “Exodus 
and Easter Vigil in the Ashburnham Penta- 
teuch,” 94-105 


WALLACE, WILLIAM E., Michelangelo at San 
Lorenzo: The Genius as Entrepreneur, reviewed by 
Bernadine Barnes, 683-85 


WECHSLER, JUDITH, review of Molly Nesbit, 
Atget’s Seven Albums; Elizabeth Anne McCauley, 
Industrial Madness: Commercial Photography in 
Paris, 1848-1871, 333-36 


WECHSLER, JUDITH, letter, 697-98 


WEISS, DANIEL H., “Architectural Symbolism 
and the Decoration of the Ste.-Chapelle,” 
308-20 

WERCKMEISTER, O. K., “A Range of Critical 
Perspectives: Art > < History: From a Better 
History to a Better Politics,” 387-91 


WILLIAMS, JANE WELCH, Bread, Wine, and 
Money: The Windows of the Trades at Chartres 
Cathedral, reviewed by Virginia Raguin, 321-24 
WOOD, CHRISTOPHER S., Albrecht Altdorfer and 
the Origins of Landscape, reviewed by Patricia 
Emison, 143-45 


WOOD, CHRISTOPHER S., review of Hubert 
Damisch, The Origin of Perspective; Hubert Da- 
misch, Le Jugement de Paris, 677-82 

WOOD, PAUL, ET AL., Modernism in Dispute: Art 
since the Forties, reviewed by Jane A. Sharp, 
502-6 

YIENGPRUKSAWAN, MIMI HALL, “The Phoe- 


nix Hall at Uji and the Symmetries of Replica- 
tion,” 647-72 


Art Criticism and Theory 

CLAYSON, HOLLIS, “A Range of Critical Per- 
spectives: Art > < History: Materialist Art 
History and Its Points of Difficulty,” 367-71 
CUMMINS, TOM, “A Range of Critical Perspec- 
tives: Art > < History: A Sculpture, a Column, 


and a Painting: The Tension between Art and 
History,” 371--74 


DUNCAN, CAROL , “A Range of Critical Perspec- 
tives: The Problematics of Collecting and Dis- 
play, Part 1: The Art Museum as Ritual,” 10-13 


ELKINS, JAMES, “Art History and Images That 
Are Not Art,” 553-71 


GASKELL, IVAN, review of Douglas Crimp, On 
the Museum’s Ruins; John Elsner and Roger 
Cardinal, eds., The Cultures of Collecting; Daniel 
J. Sherman and Irit Rogoff, eds., Museum Cul- 
ture: Histories, Discourses, Spectacles, 673-75 


GINZBURG, CARLO, “A Range of Critical Per- 
spectives: Inter/disciplinarity: Vetoes and Com- 
patibilities,” 534-36 

HERBERT, JAMES D., “A Range of Critical 
Perspectives: Inter/disciplinarity: Masterdiscipli- 
narity and the ‘Pictorial Turn,’ ” 537-40 
KELLY, MICHAEL, review of Mieke Bal and 
Inge Boer, eds., The Point of Theory: Practices of 
Cultural Analysis; Peter Brunette and David Wills, 
eds., Deconstruction and the Visual Arts: Art, Media, 
Architecture; Norman Bryson, Michael Ann Holly, 
and Keith Moxey, eds., Visual Culture: Images 
and Interpretations; Keith Moxey, The Practice of 
Theory: Poststructuralism, Cultural Politics, and Art 
History, 690-95 


KRAUSS, ROSALIND, letter, “Picaxzo, Sara, and 
the Subject in/of Reading,” 24 

MITCHELL, wW. J. T., “A Range of Critical 
Perspectives: Inter/disciplinarity: Interdiscipli- 
narity and Visual Culture,” 540—44 

MOXEY, KEITH, “Motivating History,” 392- 
401 

POWELL, RICHARD J., “A Range of Critical 
Perspectives: Art > < History: Art, History, 
and Vision,” 379-82 


POWELL, RICHARD J., letter, “The Subject 
in/of Art History,” 515 


PREZIOSI, DONALD, “A Range of Critical Per- 
spectives: The Problematics of Collecting and 
Display, Part 1: Museology and Museography,” 
13-15 

PURCELL, ROSAMOND W., “A Range of C: ‘tical 
Perspectives: The Problematics of Co%ecting 
and Display, Part 2: The Game of the ’ ame,” 
180-85 

REESE, THOMAS F., “A Rang’ of Critical 
Perspectives: Inter/disciplinarity: Mapping In- 
terdisciplinarity,” 544-49 

RICE, DANIELLE, “A Range «. Critical Perspec- 
tives: The Problematics ©: Collecting and Dis- 
play, Part 1: Museure “ducation Embracing 
Uncertainty,” 1° -20 

RORIMER, ANNE. “’. Range of Critical Perspec- 
tives: The Protiexuatics of Collecting and Dis- 
play, Part 1: «e¢valuating the Object of Collect- 
ing and Divpizy,” 21-24 

SIMS, 7.c';WERY STOKES, letter, “The Subject 
in/of Art History,” 515-16 


INDEX TO VOLUME LXXVII 


705 


SINGERMAN, HOWARD, review of Albert William 
Levi and Ralph A. Smith, Art Education: A 
Critical Necessity; Stephen Addiss and Mary Erick- 
son, Art History and Education; Michael J. Parsons 
and H. Gene Blocker, Aesthetics and Education; 
Maurice Brown and Diana Korzenik, Art Making 
and Education, 511-14 


SNYDER, JOEL, review of Erwin Panofsky, Per- 
spective as Symbolic Form, 337-40 
SPITZ, ELLEN HANDLER, “A Range of Critical 
Perspectives: Inter/disciplinarity: Warrant for 
Trespass/ Permission to Peer,” 550-52 


WERCKMEISTER, O. K., “A Range of Critical 
Perspectives: Art > < History: From a Better 
History to a Better Politics,” 387-91 


WOOD, CHRISTOPHER S., review of Hubert 
Damisch, The Origin of Perspective; Hubert Da- 
misch, Le Jugement de Paris, 677-82 


Egyptian, Ancient Near Eastern, and 
Classical Art 

KAMPEN, NATALIE BOYMEL, “A Range of 
Critical Perspectives: Art > < History: On Not 
Writing the History of Roman Art,” 375-78 
PITTMAN, HOLLY, review of John Malcolm 
Russell, Sennacherib’s Palace without Rival at Nin- 
eveh, 497-99 


Early Christian, Byzantine, and Medieval Art 
BROWN, PETER, review of Thomas F. Mathews, 


The Clash of Gods: A Reinterpretation of Early 
Chnstian Art, 499-502 


CAMILLE, MICHAEL, review of Ruth Mel- 
linkoff, Outcasts: Signs of Otherness in Northern 
European Art of the Late Middle Ages, 133-34 


DERBES, ANNE, “Crusading Ideology and the 
Frescoes of S. Maria in Cosmedin,” 460-78 


GEORGOPOULOU, MARIA, “Late Medieval 
Crete and Venice: An Appropriation of Byzan- 
tine Heritage,” 479-96 


HARRIS, JULIE A., “Redating the Arca Santa of 
Oviedo,” 82-93 


RAGUIN, VIRGINIA, review of Nicole Blondel, 
Le Vitrail: Vocabulaire typologique et technique; 
Michel Herold, Les Vitraux de Saint-Nicolas-de- 
Port: “~\ette Manhes-Deremble, Les Vitraux nar- 
wifi “ ‘a cathédrale de Chartres: Etude 
Richard Marks, Stained Glass in 
England durm, ‘he Middle Ages; Jane Welch 
. filliams, Bread, ¥».-..2~d Money: The Windows of 
the Trades at Chartres 321-24 
RANDOLPH, ADRIAN, “The * es of South- 
west France,” 290-307 


VERKERK, DOROTHY HOOGLAND, “TF wens 
and Easter Vigil in the Ashburnham Penta- 
teuch,” 94-105 


WEISS, DANIEL H., “Architectural Symbolism 
and the Decoration of the Ste.-Chapelle,” 
308-20 


Renaissance Art 
BARNES, BERNADINE, “Metaphorical Paint- 
ing: Michelangelo, Dante, and the Last Judg- 
ment,” 64-81 
BARNES, BERNADINE, review of Antonio Pao- 
lucci, James Beck, and Bruno Santi, Michelan- 


| 
ars: 
Ps 
Say 
3 
Vea 
=" 
x 
ae 
“ee 


gelo: The Medici Chapel; William E. Wallace, 
Michelangelo at San Lorenzo: The Genius as Entre- 
preneur; Paul Barolsky, The Faun in the Garden: 
Michelangelo and the Poetic Origins of Italian 
Renaissance Art; Creighton Gilbert, Michelangelo 
On and Off the Sistine Ceiling, 683-85 


BEAVEN, LISA, AND DAGMAR EICHBERGER, 
“Family Members and Political Allies: The Por- 
trait Collection of Margaret of Austria,” 225-48 
BELL, DANIEL ORTH, “New Identifications in 
Raphael’s School of Athens,” 638-46 


BRUSATI, CELESTE, review of Christopher 
Braider, Refiguring the Real: Picture and Moder- 
nity in Word and Image, 1400-1700, 134-37 


EICHBERGER, DAGMAR, AND LISA BEAVEN, 
“Family Members and Political Allies: The Por- 
trait Collection of Margaret of Austria,” 225-48 
EMISON, PATRICIA, review of Christopher S. 
Wood, Albrecht Altdorfer and the Origins of Land- 
scape, 143-45 

JOHNSON, GERALDINE A., “Activating the 
Effigy: Donatello’s Pecci Tomb in Siena Cathe- 
dral,” 445-59 

KAVALER, ETHAN MATT, review of Jeffrey 
Chipps Smith, German Sculpture of the Later 
Renaissance, c. 1520-1580: Art in an Age of 
Uncertainty, 685-87 


MARDER, T. A., review of Manfredo Tafuri, 
Ricerca del Rinascimento: Princip, citta, architetti, 
137-39 

MILLER, JULIA I., “Miraculous Childbirth and 
the Portinari Altarpiece,” 249-61 

NAGEL, ALEXANDER, review of Peter Humfrey, 
The Altarpiece in Renaissance Venice, 139—42 


PARTRIDGE, LOREN, “The Room of Maps at 
Caprarola, 1573-75,” 413-44 

POLZER, JOSEPH, “Andrea di Bonaiuto’s Via 
Veritatis and Dominican Thought in Late Medi- 
eval Italy,” 262-89 


Baroque and 18th-Century European Art 


BLANKERT, ALBERT, review of Ger Luijten and 
Ariane van Suchtelen, eds., Dawn of the Golden 
Age: Northern Netherlandish Art, 1580-1620, 
145-48 

GOODMAN, JOHN, review of Andrew McClel- 
lan, Inventing the Louvre: Art, Politics, and the 
Origins of the Modern Museum in 18th-Century 
Paris; Christian Michel, Charles Nicolas Cochin et 
Vart des Lumiéres, 329-32 

MELION, WALTER S., review of Pamela M. 
Jones, Federico Borromeo and the Ambrosiana: Art 


706 ART BULLETIN DECEMBER 1995 VOLUME LXXVII NUMBER 4 


Patronage and Reform in 17th-Century Milan; 
Clare Robertson, “// Gran Cardinale”: Alessandro 
Farnese, Patron of the Arts, 324—29 


MEYER, ARLINE, “Re-dressing Classical Statu- 
ary: The Eighteenth-Century ‘Hand-in-Waist- 
coat’ Portrait,” 45-63 

MOORE, JOHN E., “Prints, Salami, and Cheese: 
Savoring the Roman Festival of the Chinea,” 
584-608 

O'CONNELL, LAUREN M., “Redefining the 
Past: Revolutionary Architecture and the Con- 
seil des Batiments Civils,” 207—24 

PUGLISI, CATHERINE R., “Guido Reni’s Palli- 
one del Voto and the Plague of 1630,” 402—12 


SCOTT, JOHN BELDON, “Seeing the Shroud: 
Guarini’s Reliquary Chapel in Turin and the 
Ostension of a Dynastic Relic,” 609-37 


19th- and 20th-Century European Art 


BRETTELL, RICHARD R., “A Range of Critical 
Perspectives: The Problematics of Collecting 
and Display, Part 2: Modern French Painting 
and the Art Museum,” 166-69 

CARDINAL, ROGER, review of Dorothea Diet- 
rich, The Collages of Kurt Schwitters: Tradition and 
Innovation, 336-37 


ELKINS, JAMES, letter, “Reply to Ellen Handler 
Spitz,” 342-43 

FORSTER-HAHN, FRANCOISE, “A Range of 
Critical Perspectives: The Problematics of Col- 
lecting and Display, Part 2: The Politics of 
Display or the Display of Politics?” 174-79 
ISKIN, RUTH E., “Selling, Seduction, and 
Soliciting the Eye: Manet’s Bar at the Folies- 
Bergére,” 25-44 

McWILLIAM, NEIL , “Monuments, Martyrdom, 
and the Politics of Religion in the French Third 
Republic,” 186—206 

MILLER, MICHELE L., “J. M. W. Turner's 
Ploughing Up Turnips, near Slough: The Cultiva- 
tion of Cultural Dissent,” 572-83 

SHARP, JANE A., review of Francis Frascina et 
al., Modernity and Modernism: French Painting in 
the Nineteenth Century; Charles Harrison, Francis 
Frascina, and Gill Perry, Primitivism, Cubism, 
Abstraction: The Early Twentieth Century; Briony 
Fer, David Batchelor, and Paul Wood, Realism, 
Rationalism, Surrealism: Art between the Wars; Paul 
Wood et al., Modernism in Dispute: Art since the 
Forties, 502-6 


SHAW, JENNIFER L., review of Aimee Brown 
Price, Pierre Puvis de Chavannes, 688-89 


SPITZ, ELLEN HANDLER, letter, “Construction 


versus Deconstruction: Psychoanalytic Interpre- 
tation,” 341-42 


Photography and Film 
MARIEN, MARY WARNER, letter, 697 
McCAULEY, ELIZABETH ANNE, letter, 696—97 


NESBIT, MOLLY, review of Marta Braun, Pictur- 
ing Time: The Work of Etienne-Jules Marey, 1830- 
1904; Francois Dagognet, Etienne-Jules Marey: A 
Passion for the Trace, 148-49 
SOLOMON-GODEAU, ABIGAIL, letter, 697 
WECHSLER, JUDITH, letter, 697-98 


WECHSLER, JUDITH, review of Molly Nesbit, 
Atget’s Seven Albums; Elizabeth Anne McCauley, 
Industrial Madness: Commercial Photography in 
Paris, 1848-1871, 333-36 - 


Native American, Pre-Columbian, and Latin 
American Art 


BERLO, JANET CATHERINE, AND RUTH B. 
PHILLIPS, “A Range of Critical Perspectives: 
The Problematics of Collecting and Display, 
Part 1: Our (Museum) World Turned Upside 
Down: Re-presenting Native American Arts,” 
6-10 


Art of the United States and Canada 


ROSENBERG, ERIC M., review of David M. 
Lubin, Picturing a Nation: Art and Social Change 
in Nineteenth-Century America, 507-10 


Asian Art 


DESAI, VISHAKHA N., “A Range of Critical 
Perspectives: The Problematics of Collecting 
and Display, Part 2: Re-Visioning Asian Arts in 
the 1990s: Reflections of a Museum Profes- 
sional,” 169-74 

KESNER, LADISLAV, “Likeness of No One: 
(Re)presenting the First Emperor’s Army,” 
115-32 

McNAIR, AMY, “Engraved Calligraphy in China: 
Recension and Reception,” 106—14 

POWERS, MARTIN J., “A Range of Critical 
Perspectives: Art > < History: Art and History: 
Exploring the Counterchange Condition,” 
382-87 

ROSENFIELD, JOHN, review of Donald McCal- 
lum, Zenkdji and Its Icon: A Study in Medieval 
Japanese Religious Art, 676-77 


YIENGPRUKSAWAN, MIMI HALL, “The Phoe- 
nix Hall at Uji and the Symmetries of Replica- 
tion,” 647-72 


= 
— 
4 


